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I. Meroanyeckue peKOMEHIAUUU

1.1 Mertoanyeckne peKOMEHJAIMM 10 OPraHuM3anuM padoThl CTYIEHTOB BO Bpems
NnpoBeleHus JJa00OPATOPHBIX 3aHATHI

CocraBuTenb pPEKOMEHIYET CTYACHTY IPEKIE BCEro IO3HAKOMUTHCA C IMpPOrpamMmon Kypca,
COCTaBUTh MpPEJCTABICHUE O €ro LEeNsIX M 3ajJadax, O XapakTepe, o0beMe M TEeMaTU4eCKOM CIIEKTpe
Marepuaa, MoJyIeXkaliero yCBOeHuo, 00 ypoBHe c(pOPMUPOBAHHOCTH MPAKTUUYECKUX HaBBIKOB U YMEHUMI
aHaM3a XyI0XKECTBEHHOTO TEKCTa, KOTOPHIE OKUAAIOTCS B KAaYECTBE pe3ylbTara padOoThl Hal KypCOM.
[Tnanel n1abOpaTOpHBIX 3aHATHH CleAyeT H3Yy4uTh 3a0JaroBpeMEHHO. [ OTOBSCH K OIpENeIeHHOMY
3aHATHUIO, CIEIYyeT, NMPEeKJe BCEro, M3YUUTh €ro IUIaH, M MpopadoTaTb PEeKOMEHAYEMYIO JIUTEpaTypy, a
3aTeM BBIIIOJIHATD 3aJaHUS.

B nanHoM pasgene (HauumHas ¢ J1TaOOPAaTOPHOTO 3aHATUS 3) MPEICTABICHBI BOMPOCH IS
MOATOTOBKHM CTYJIEHTOB K OOCYX/IEHUIO B ayAMTOPUM psAAa PacCKa3oB aHNIMHCKUX M aMEPUKaHCKHX
aBTOpOB. TeKkcThl MOTyT OBITh HaieHbl B HWCTHYHUKAX, YHNOMSHYTBIX B TOCOOMH «AHaIHU3
XYI0’)KECTBEHHOM TPO3bl Ha aHMIIMKACKOM S3BIKE: METOAMYECKOe mocoduey», cocT. A. B. Kombuio. —
Mypmanck: MITIY, 2009. Ilpu 3TOM, MOCKOJIBKY pedb MAET O KIACCHYECKUX 00paslax aHIMICKOW U
aMEpUKaHCKOM HOBEIUIMCTHKU XX BeKa, MPEACTaBISIETCS BO3MOKHBIM HCIIOJIb30BaHUE M JHOOBIX APYTHX
W3IaHKH, a TaKXkKe MyOIMKalui JaHHBIX TeKCTOB B ceTu MHTepHeT. [lpemsioskeHHble BOMPOCH M 3aaHUs
paccuMTaHbl TOJIBKO Ha MOATOTOBKY CTYJIEHTOB K ayTUTOPHOMY OOCYXJIEHHUIO PacCcKa3oB M HE JOJDKHBI
paccmarpuBaTbcs Kak TOTOBBIE IUIAHBI /1711 HAIIMCAHUS CTYIEHTaMU 3aKOHUYEHHOT'O BapyaHTa aHajIu3a.

1.2 MeTonn4yeckue peKOMEH/IAIUN M0 CO3TAHUIO MJIAHA AHAJIN3A TEKCTa

JIMHTBOCTMIIMCTUYECKUN aHAINU3 XY/I0’)KECTBEHHOTO TEKCTa B TUIIMYHOM CIIy4ae JOJKEH OTpa)arhb
CJIETYIOLIUE aCIIEKThI:

1.Kparkoe conepsxanne Tekcta (5-10 mpenmoxeHuit).

2.Tema u ocHOBHas Ujesl TEKCTA.

3.OcHOBHBIE CPEICTBA U CITOCOOBI XY0KECTBEHHOTO BhIPAXKEHHSI HJIeU TeKcTa (00CyKAat0TCs B
COOTBETCTBHH C OCOOEHHOCTSMU KOHKPETHOTO TEKCTA).

3.1.Touka 3penust, purypa u pedeBasi mapTusi pacckazuuka. Tporbl, GUTYphl pedr, UHBIC CPEICTBA
CO3/IaHMs PEYEBOM MapTUU PACCKA3UUKA.

3.2. OcHOBHBIE 0COOCHHOCTH KOMITO3UIIMHA U aPXUTEKTOHUKHU TEKCTA.

3.3. OcobeHHOCTH OpraHU3aIMH XyI0KECTBEHHOTO BPEMEHHU U POCTPAHCTBA.

3.4. XapakTepucTHKa BaXKHEHIIINX MTEPCOHAXKEH (ITOPTPET, OTHOIIEHUS C APYTUMH ITEPCOHAKAMH,
pedeBasi XapaKTepUCTUKA U T.J.). BelpazutenbHble CpeCcTBa U CTUIMCTUYECKUE TPUEMBI,
MCIOJIb30BaHHBIE aBTOPOM JIJIsl CO3/1aHus 00pa30B MEepCOHAXKEH.




3.5.XapakTeprucTHKa HHBIX XyI0KECTBEHHBIX 00pa30B TeKcTa (IPUPOA, 3HAYUMBIE TIPEIMETHI 1
T.I.). BeIpasurtenbHble CcpecTBa U CTUIMCTUYECKHIE IPUEMBI, HCIIOJIb30BAaHHbBIC aBTOPOM JUIS CO3aHHS
aHAJM3UPYEMBIX 00pa30B.

3.6. MHble Xyq0KeCTBEHHO 3HaUMMble 0COOEHHOCTH TekcTa. O01Ime 0COOEHHOCTH CTHIIS aBTOPA.

4.3akimo4eHue.

1.3 MeTonnyeckue peKOMeHIAUM 110 MOATOTOBKE MpPe3eHTAIMU

AJNTOPUTM CO3/1aHUS MPE3ECHTALUN

1 sTan — onpexaeneHue LEIN MPE3eHTALNN

2 9Tamn — noapoOHOE pacKkphITHE HH(pOpMAITHH,

3 3Tan - OCHOBHBIE TE3UCHI, BHIBOJIBI.

Canenyer ucnonb3oars 10-15 cnaiinos. IIpu sTom:

- TIEpBBINA claiig — TUTYJIbHBIN. [IpeaHasHaueH sl pa3MelleHus Ha3BaHUs MPE3eHTAlUuH, UMEHHU
JOKJIATYMKA U €r0 KOHTAKTHOUW nH(pOopMaIuu;

- Ha BTOPOM Claiijle HEOOXOIMMO pa3MECTUTh COJAEp)KAaHUE IMPE3EHTAlMU, a TaKXKe KpaTkoe
OMKMCaHUE OCHOBHBIX BOIIPOCOB;

- BCE€ OCTaBIIUECS CIalIbl UMEIOT HH(OPMATUBHBIN XapaKTep.

OO6b14HO MogaYa HH(GOPMALIUN OCYIIECTBIISCTCS 110 IJIAHY: Te3UC — apTyMEHTAIHsI — BHIBOJ.

Tpebosanus k opopmaenuro u npedcmasieHuro NPe3eHmMayuL:

1. UnuraGenbHOCTH (BUAMMOCTH U3 CAMBIX JAJIBHUX YTOJIKOB IMTOMEIICHHS ), TEKCT JOJIKEH OBITh
HaOpaH 24-30-p1M mpudTOM.

YeTko U SICHO CTPYKTYpHUpOBaHHasi HH(OpMALIKSL.

Hannume KOpoTKuX ¥ TAKOHUYHBIX 3ar0JIOBKOB, HYMEPOBAHHBIX CITUCKOB.
Kaxxmomy mosioxkeHHIo ciaenyeT OTBECTH OTACIIbHBINA a03all.

['maBHYIO A0 PEKOMEHIYEeTCs M3J1araTh B HaYaJyie ad3ara.

AN

[Tone3Ho ucnonb30BaTh TabIMYHBIE POPMBI ITPEACTABICHUS HHPOPMALIUH (TAKXKE JHArPaMMBl,
CXEMBI) JUIS WILTIOCTPAIIMH BKHEHIINX (PAKTOB, YTO TA€T BO3MOKHOCTH MPEJICTABIATH MaTepHall
KOMIIaKTHO ¥ HAIJIIHO.

7. I'paduika nomxHa OPraHUYHO AOMOIHATH TEKCT.
8. BrlcTymienue ¢ npezeHranuei jymrcest okoso 10 - 12 MunyT.

1.4. MeTonnyecKkue peKOMEHIAUH M0 MOATOTOBKE K c/Iaye 3a4eTa

JIMHTBOCTMJIMCTUYECKUN aHANIMU3 XYJOXKECTBEHHOTO0 TEKCTa Ha 3adyeTe JOKEeH OTpakaTh
CJIC/IYIOIINE aCTICKTHI:

1.Kparkoe conepsxanne Tekcta (5-10 mpenmoxeHuit).

2.Tema u ocHOBHas Ujesl TEKCTA.

3.OcHOBHBIE CPECTBA U CITOCOOBI XYJOKECTBEHHOTO BBIPAKEHUSI UJIEU TEKCTA.

4. XynoXXeCTBEHHO 3HaYUMbIe 0COOEHHOCTH TekcTa. O0mmue 0coOeHHOCTH CTUIISI aBTOPA.

5.3akiroueHue.



I1. Ilnanbl 12a00paTOPHBIX 3aHATHI

Tema 1. JluteparypHblii TEKCT Kak 00beKT (PUI0TOrHYECKOr0 aHAIN3a
ILnan:
[Tonstue quckypca. Pa3HoBUAHOCTH JUCKYpcCa.
JluTeparypHO-KpUTUUYECKHUI AUCKYPC U €r0 MECTO B JINTEPATYPHOM IPOIIECCE.
[Toaxompl K U3y4EHUIO JINTEPATYPHOTO TEKCTA.
OyHKIHOHATBHO-TIparMaTuueckasi TEOpus Xy/10’KeCTBEHHOTO TEKCTa.
CTUIMCTHKA OT aBTOPa U CTUJIMCTUKA BOCTIPUSITHUA.
Cnoco0bl aHaNIM3a XyI0KECTBEHHOTO TeKCTa. KOHTEKCT.
HHTEepTeKCTyalIbHOCTS.
BripazuTtenbHble CpeACTBA SI3bIKA U CTUJIMCTUYECKUE PUEMBI.

NN RO =

Jlumepamypa: (2, c. 13 — 149]; [4, c. 6 - 40].

Bomnipocsl 11t CAMOKOHTPOJISA:
1. Yro Takoe nuckypc? HazoBuTe pa3HOBUIHOCTU JUCKYpCA.
2. OnpenenuTe CYIHOCTh M MECTO JIMTEPATYPHO-KPUTUUECKUM NUCKYPC B JIMTEPATYPHOM
porecce.
Kakue nonxoasl K U3y4eHHUIO IUTEPATYypHOTO TeKcTa Bol 3HaeTe?
B uyem 3akmiouaercs OCHOBHas wujess (YHKIMOHAIBHO-IIPArMaTUYeCcKOl TEOpUH
XYJI0)KECTBEHHOTO TEKCTa?
B ueM cocTouT paznnure CTUIUCTUKU OT aBTOpa U CTUJIMCTUKA BOCHPUSITHS?
HazoBuTte ciocoOsl aHam3a Xy10KeCTBEHHOTO TeKCTa. UTO TaKoe KOHTEKCT?
JlaiiTe onpeeseHue MOHATHS «MHTEPTEKCTYaIbHOCTD.
HazoBute Hanbonee yacto ynorpeOuMbIe B IUTEPAType BHIPA3UTENbHbIE CPEICTBA SA3bIKA U
CTUJIMCTUYECKUE TPUEMBI.
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Tema 2. JluteparypHblii TEKCT U €ro CBA3M
ILnan:

YpOBeHb «TEKCT — peanbHOCTh». Pedepeniius B Xyn0)KeCTBEHHOM TEKCTE.
KomnoHeHThI Xy10’)K€CTBEHHOTO MHPA.
Mudomnostudeckas QyHKITUS B TEKCTE.
VYpoBeHb «TeKcT — A3bIk». DopMa U copepKaHUE B XYJ0KECTBEHHOM TEKCTE.
«Urpa cnoB» u ee PyHKUIHUU.
CuHTarmMaTuka u rnapagurmMaTuka XyJ10KeCTBEHHOTO TEKCTa.
CemanTnyeckre MOAN(GUKAIUU S3bIKOBBIX €MHUIL B Xy 0KECTBEHHOM TEKCTE.
YpoBeHb «aBTOp — TEeKCTY». [Ipupona nuTepaTypHOro TBOpPUYECTBA.
9. «ABTOp B TEKCTE» KaK pealbHOCTh U (DYHKIHS.
10. BeipaskeHre OTHOLLIEHUI U HACTPOEHUH.
11. Ilman moBecTBOBATES M TUTaH MEPCOHAKEH Kak (popma MpeacTaBIeHUs XyI0’)KECTBEHHOTO MHPA.
12. YpoBeHb «uutarenb — TeKCT». DakTop agpecara JIUTEPaTypHOTO TEKCTa.
13. XymoskeCTBEHHBIN TEKCT KaK KaHAJI CBS3W U UCTOYHUK UH(POpMAITUH.
14. Crioco6b! nposiBieHUs (PaKTHUECKON (PYHKIIUH B TUTEPATYPHOM TEKCTE.
15. CpenctBa BeIpakeHUS IMPaTHICCKON (PYHKITHH.
16. IlpyuHIMIBI 1 METOIMKH UHTEPIIPETALUU XYJ0’KECTBEHHOTO TEKCTA.

Al

Jlumepamypa: [3, c. 41 - 210].

Bonpocsl 111 CaMOKOHTPOJIA:
1. Yro Takoe pedepeHIns B XyI0KECTBEHHOM TEKCTE?
2. HazoBuTe KOMIIOHEHTHI XYJI0)KECTBEHHOTO MUpA.
3. B uyem cocTout mudomnostuueckast GyHKIUs B TeKCTE?
4. KaxoBbl (yHKIIUU «UTPHI CIIOB» B TEKCTE?



5. Yro Takoe CHHTarMaTuka u napaJurMaTika Xya0KeCTBEHHOIO TeKcTa?

6. Kak BbIpa)katoTcsi OTHOIICHHS U HACTPOEHUS B XY/I0)KECTBEHHOM TEKCTE?

7. Yto cocraBisieT popMy MpeCTaBICHUS XYI0KECTBEHHOTO MUpa?

8. HazoBure ciocoObI mposiBiieHUs PaTnueckor (YyHKIUHU B TUTEPATyPHOM TeKCTe?

9. Kakue Bbl 3HaeTe cpencTBa BeIpaxeHus: YMpaTuIecKoil GyHKITHN?

10. HazoBute  Hambosiee  W3BECTHBIE  NPHHIMIBI W  METOAUKH  WHTEPIPETAINH
XYI0’)KECTBEHHOTO TeKCTa. (2 — 3).

Tema 3. G. Greene, The Invisible Japanese Gentlemen
Inan:
Kparkoe conepkanue Tekcra.
KoMmMeHTHpOoBaHME BBI3BABIINX 3aTPYIHEHUS (PArMEHTOB.
Tema u unes texcra. «Touka 3peHus». Ourypa noBecTBOBATEIS.
Kommosuniust u apxurekroHuka. OCOOEHHOCTH OpraHU3alliU XYI0KECTBEHHOTO BPEMEHH U
POCTPAHCTBA.
O0pa3bl mepcoHakei. SI3bIKOBBIE M HESI3BIKOBBIE CPEJICTBA XaPAKTEPUCTHKHU TIEPCOHAKEH.
Wubie 00pa3bl, 3HaYMMbIE Al MOHMMAaHHUS TEKCTa. SI3bIKOBBIE CpENCTBa M CTHIMCTUYECKHE
MPUEMBI UX CO3aHUsI.
7. ToH mOBECTBOBaHUS, HACTPOEHHUE TIEPCOHAKEH, 0011ass arMocT(dhepa TekcTa. S3bpIKOBBIE CpeaCcTBa
U CTUJIMCTHUYECKUE MTPUEMBI UX CO3JaHUSI.
8. OcoOEHHOCTH aBTOPCKOW MaHEPhI TOBECTBOBAHUSI.
9. TlonroroBka IjaHa aHaJaM3a TEKCTA.
10. IlpeacrapieHne aHaau3a TEKCTA.
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Jlumepamypa: [1, c. 5-6]; [2, c. 150 — 190].

Bonpocsl 111 CaMOKOHTPOJIA:

1.

2.
3.

*

10.

11

12.
13.

Read the story carefully, consulting dictionaries and reference books whenever you encounter lexical
units or any other items that you do not find entirely familiar.

Summarize the contents of the story, preferably in no more than five sentences.

Comment on the point of view. What type of narrator does G. Greene use in this story?

In what ways is it relevant to the understanding of the story that its narrator is a professional writer?
(Give a detailed and motivated answer.)

What forms of narration does the author resort to in this story? What are their functions? How do they
interrelate?

Analyse the composition of the story. At what points of the text do the Narrator’s interpositions
(reflections, meditations) occur? What are their functions? What is their tone? (Give a detailed and
motivated answer.)

What compositional devices and other techniques are employed to draw the reader’s attention to the
group of Japanese gentlemen? What do you think is the main role that these gentlemen play in the
story? (Give a detailed and motivated answer.)

Comment on the methods and means used to characterize the young couple.

What does the reader come to know about the young couple’s background from the contents of their
conversation and various details of their behaviour? (Give a detailed and motivated answer.)
Comment on the role of alluding to the young couple’s early 19" century “counterparts” as a means of
characterisation. What effect is achieved by contrasting young people of the two historical periods?
(NB: Find as much information on the Regency period as you believe would be sufficient for the
understanding of this allusion.) What features of the young man’s and the girl’s characters are
revealed in this way?

. In what ways are the young man and the girl similar to each other and in what ways are they different?

(Give a detailed and motivated answer.)

Which of the young people appears to have a stronger character? Where does this strength lie?

With the help of what means is the young people’s relationship characterised? Speak on the specific
means of characterisation employed in the story showing what you think they help the reader to
understand about their relationship.
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14. Comment on the girl’s “powers of observation”. (Pay attention, among other things, to the title of the
story.)

15. How is it made clear to the reader that the girl’s apparent artistic ambitions are in fact no more than a
reflection of her social ambitions?

16. Why does the Narrator find himself hoping she will fail as a writer? (Give a detailed and motivated
answer.)

17. What is the Narrator’s view of literature and the world of publishing?

18. Define the central theme and the message of the story.

Tema 4. John Cheever, The Enormous Radio
Inan:
Kparkoe conepxaHnue Tekcra.
KomMmeHTHpOBaHME BbI3BaBILUX 3aTPyAHEHUS (ParMEHTOB.
Tema u nnes rekcra. «Touka 3peHus». @uUrypa roBeCTBOBATEIS.
Komno3unus u apxurekroHuka. OCOOEHHOCTH OpraHM3alMM XYIOKECTBEHHOIO BpPEMEHHM H
IPOCTPaHCTBA.
OO6pa3bl mepcoHaxei. SI3pIKOBBIC U HESI3BIKOBBIC CPEICTBA XaPAKTEPUCTUKU TTEPCOHAKEH.
6. Uubpie oOpa3bl, 3HAYMMBIEC JJISl MOHUMAHUS TEKCTa. SI3BIKOBBIC CPENCTBA W CTUIMCTUYECKHE
IIPUEMBI UX CO3/IaHU.
7. ToH moBecTBOBaHMsI, HACTPOCHHUE TIEPCOHAXKEH, 001Iast atMocTdhepa TeKCTa. S3bIKOBbIE CPEACTBA
Y CTWJINCTUYECKHUE PUEMBI UX CO3JaHUS.
8. OcoOeHHOCTH aBTOPCKOI MaHEephl TOBECTBOBAHUSI.
9. Tloaroroska IiaHa aHajKM3a TEKCTA.
10. IIpencraBnenue aHaau3a TEKCTA.

PR
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Jlumepamypa: [1, c. 7— 8]; [2. c. 150 —190, 217 — 274].

Bomnipocsl 111 CAMOKOHTPOJISA:

1.Read the story carefully, consulting dictionaries and reference books whenever you encounter lexical
units or any other items that you do not find entirely familiar.

2.Summarize the contents of the story, preferably in no more than six or seven sentences.

3.Comment on the point of view. Identify the type of narrator. What are the advantages of this point of
view for this particular story?

4.Analyse the composition and plot structure of the story. Identify the elements of the plot structure. Does
the story have an open or closed plot structure?

5.Analyse the portrayal of the Westcotts.

5.1. Comment on the way they are introduced in the exposition: what details, tropes and figures of speech,

etc. are particularly important in their characterization? What is their most important feature? How does

the author draw the reader’s attention to it? Analyse their individual portrayal in the exposition. In what

ways do you think they are similar to each other and in what ways do they differ, judging by what you

learn about them from the exposition? Why do you think they try to conceal their interest in serious music

from their friends?

5.2. What is the author’s attitude to the ‘average’ middle-class family and how is it expressed? (Give a

detailed and motivated answer.)

5.3. Comment on the contrast between the ‘picture’ of the Westcott family in the exposition and the truth
about Jim’s problems and Irene’s past revealed later, particularly in the climax of the story. Compare what
the reader learns about Irene’s past from Jim’s indignant outburst with what Irene has come to learn about
her neighbours thanks to the ‘enormous radio’. (Give a detailed and motivated answer.)

5.4. Speak on the effect of foreshadowing created in the exposition and in the course of rising action with
reference to Irene’s view of her own life and that of her neighbours: what details and words create this
effect and in what ways? (Give a detailed answer.)

5.5. What makes Irene gradually realize that her own life may be less happy and protected than she has
always assumed it to be?

5.6. Compare Irene and Jim in the closing episodes of the story. Define and account for the difference in



their attitudes to what they have been overhearing on the radio. What does Jim hate most about his wife?
(Give a detailed and motivated answer.)

6.Analyse the image of the ‘enormous radio’.

6.1. Comment on the title.

6.2. What role does the description of the radio play? What impression does it produce? Comment on the
use of tropes and figures of speech. Pay special attention to the device of personification employed by the
author. (Give a detailed and motivated answer.)

6.3. Comment on the effect of foreshadowing with reference to the ‘enormous radio’. What details,

tropes, etc. hint at the role the radio is to play in the Westcotts’ life? (Give a detailed and motivated
answer.)

6.4. Comment on the symbolic dimension of the image of the ‘enormous radio’. (Give a motivated
answer.)

6.5. Speak on the significance of the radio’s return to normal functioning after the climax of the story.
7.Comment on the leitmotifs of the story. In what way(s) are they introduced?

8.Define the central theme and message of the story.

Tema 5. Irwin Shaw, Search Through the Streets of the City

ILnan:
1. Kparkoe cogepkaHue TEKCTa.
2. KomMeHTHpOBaHUE BBI3BABIINX 3aTPYIHEHUS (PPArMEHTOB.
3. Tema u unes tekcra. «Touka 3peHusi». Ourypa noBecTBOBATES.
4. Kommo3umust u apXxuTekToHHKa. OCOOEHHOCTH OpraHM3allid XYJO)KECTBEHHOTO BPEMEHU H
IPOCTPaAHCTBA.
5. OO0pa3sl epcoHaxel. SI3bIKOBBIC M HES3BIKOBBIE CPEACTBA XapAKTEPUCTUKH ITEPCOHAKEH.
6. Wuble o0pa3bl, 3HAUUMBbIC JUIsl MMOHUMAaHHS TEKCTa. SI3bIKOBBIE CPEACTBA U CTUIIMCTUYECKHE

MMPUCMBI UX CO3JaHUS.

7. Ton moBecTBOBaHUS, HACTPOCHUE TIEPCOHAXKEH, 00IIast aTMocTdepa TeKcTa. S3bIKOBBIE CPEICTBA
" CTUJIMCTUYCCKHUC MTPUCMEBI UX CO3JaHUSA.

8. Oco0eHHOCTH aBTOPCKON MaHEPHl TOBECTBOBAHMS.

9. IlonroroBka IjaHa aHajaM3a TEKCTA.

10. IIpencraBieHue aHaanu3a TEKCTA.

Jlumepamypa: [1, c. 8 —9]; [2. c. 150 — 190, 208 — 209, 217 — 274].

Bonpocsl 111 CaMOKOHTPOJIA:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than five sentences.

3. Comment on the point of view and focalization. Identify the type of narrator. Which of the two
main characters can be said to be endowed with a ‘point of view’ of his/her own? How is this
character’s point of view combined with that of the narrator? (Give a detailed answer.)

4. Comment on the role and types of implication in the story. What features of the author’s narration
and dialogue contribute to its creation?

5. Analyse the composition and plot structure. In what ways do you think the compositional
techniques used by the author contribute to the portrayal of the characters? (Give a detailed and
motivated answer.)

Analyse some of the other ways in which the characters of Paul and Harriet are portrayed.

7. Define their attitudes to the love affair they had. Identify the means whereby the author depicts
Paul’s efforts to revive the past and Harriet’s reluctance to do it. NB: How is Harriet’s growing
discomfort shown? (Enumerate the relevant details, etc.) Does Harriet, in spite of her general
discomfort, experience any moments of nostalgia for the past in the course of their walk? If so,
what are they and what signals indicate such moments? (Give a detailed and motivated answer.)

8. Account for the difference in their attitudes to their past. What are the barriers that have arisen
between them since the end of their affair? (Give a detailed and motivated answer.)

>



9. Characterize Paul’s emotional condition. With the help of what means is it depicted? (Give a
detailed answer.)

10. Interpret the ending of the story.

11. Comment on the leitmotif(s) of the story. With the help of what means are they introduced?

12. Define the central theme and message of the story.

Tema 6. John O’Hara, Call Me, Call Me

ILnan:
1. Kparkoe cogepkaHue TEKCTA.
2. KomMmeHTHpOBaHHE BBI3BABIIUX 3aTPyAHEHUS (PparMEeHTOB.
3. Tema u ugnes texkcra. «Touka 3peHus». @Urypa noBeCTBOBATESL.
4. Kowmmo3unusi U apXuTekToHHKa. OCOOEHHOCTH OpraHM3allH XyJOKECTBEHHOIO BPEMEHU M
IPOCTPaHCTBA.
5. OO0pa3sl nepcoHakel. SI3bIKOBBIC U HEA3BIKOBBIE CPEJICTBA XapaKTEPUCTUKHU TIEPCOHAKEH.
6. Wuble o0pasbl, 3HaUUMBIC IJIs1 MMOHMMAHUS TEKCTa. SI3BIKOBBIE CPEICTBA M CTUJIMCTUYECKHE

IIPUEMBI UX CO3/aHU.

7. ToH moBeCTBOBaHMSA, HACTPOCHUE MEPCOHAXKEH, 0011ast aTMocT(dhepa TeKCTa. S3BIKOBbIE CPECTBA
Y CTWJINCTHYECKHUE NPUEMBI UX CO3JaHUS.

8. OcoOeHHOCTH aBTOPCKOW MaHEpHI IIOBECTBOBAHUSI.

9. Tloaroroska IT1aHa aHaJKM3a TEKCTA.

10. IIpencraBienue aHanusa TEKCTA.

Jlumepamypa: [1, c. 10-11]; [2, c. 150 — 190, 296 — 298].

Bonpocs! 111 CaMOKOHTPOJIA:

1.Read the story carefully, consulting dictionaries and reference books whenever you encounter lexical
units or any other items that you do not find entirely familiar.

2.Summarize the contents of the story, preferably in no more than six sentences.

3. Analyse the composition and plot structure of the text.

3.1. How many parts (or scenes) is the story arranged in? What are they?

3.2. What forms of narration predominate in each part?

3.3. From whose perspective is Joan Hamford viewed in each part? How are these perspectives related to
the forms of narration used? (Give a detailed and motivated answer.)

3.4. Comment on the role that the principle of contrast plays in the composition of the story. 4.Analyse
the opening scene of the story.

4.1. Speak on the means (details, tropes and figures of speech, etc.) the author employs in the opening
scene of the story to contrast Joan Hamford’s past and present. (Give a detailed and motivated answer.)
4.2. What is the role in this context of the doorman’s “classification” of the hotel guests?

4.3. What effect is achieved by reproducing the doorman’s thoughts in the form of inner represented
speech? What is the function of phrase epithets in the doorman’s inner represented speech? (Give a
detailed and motivated answer.)

5.Analyse Joan Hamford’s conversation with the taxi driver.

5.1. Can they be described as people who have found themselves in similar situations? If so, where do the
similarities lie and how are they shown in the story? (Give a detailed and motivated answer.)

5.2. In what ways are their situations different? Who appears to have a happier “old age”? How is that
impression created in the story? (Give a detailed and motivated answer.)

5.3. What features of Joan’s and the driver’s characters and backgrounds are revealed through speech
characterisation? (Give a detailed and motivated answer. NB: Comment on the role of graphons.)

5.4. What effect does this conversation produce on Joan?

6.Analyse Joan’s conversation with Ralph Sanderson.

6.1. What is Joan’s emotional state just before the conversation and how is it depicted?

6.2. Account for Joan’s behaviour during the conversation and her refusal to take the part. (Give a detailed
and motivated answer. NB: Was it a good part under the circumstances?)

6.3. Comment on the ending and the title of the story.



7. Define the central theme and message of the story.

Tema 7. F. Scott Fitzgerald, The Dance

Inan:
1. Kparkoe conep;kaHue TeKCTa.
2. KoMMeHTHpOBaHUE BBI3BABIIMX 3aTPYIHEHUs (PPATMEHTOB.
3. Tema u nnes texkcra. «Touka 3peHus». @Urypa noBeCTBOBATENSL.
4. Kommnosunuss u apxuTekToHHKa. OCOOEHHOCTH OpraHM3allUU XYJOXKECTBEHHOI'O BPEMEHU H
IIPOCTPAHCTBA.
5. OO0pa3sl epcoHaxel. S3bIKOBBIC M HES3BIKOBBIE CPEACTBA XapPAKTEPUCTUKHU ITEPCOHAKEH.
6. Muble 00pa3bl, 3HaUMMBbIE ISl MOHMMAHUS TEKCTa. SI3BIKOBBIE CPEICTBA U CTUJIMCTUYECKHE

MMPUCMBI UX CO3JaHUS.

7. Ton moBecTBOBaHUS, HACTPOCHUE TIEPCOHAXKEH, 001Iast aTMocTdepa TeKcTa. S3bIKOBBIC CPEICTBA
" CTUJIMCTUYCCKHUC MTPUCMBI UX CO3JaHUS.

8. Oco0eHHOCTH aBTOPCKON MaHEPHl TOBECTBOBAHMS.

9. IlonroroBka IjaHa aHajaM3a TEKCTA.

10. IIpencraBieHue aHaau3a TEKCTA.

Jumepamypa: [1, c. 12 — 13]; [2, . 150 — 190, 296 — 298].

Bonpocsl 111 CaMOKOHTPOJIA:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter lexical
units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven or eight sentences. Try to
recount the events in chronological order, as far as possible.

3. List the characters involved in the events described and state briefly their role in the story, e. g.: Marie
Bannerman, the victim.

4. Analyse the point of view and the figure of the narrator.

4.1. What features of this short story are due to the fact that the author resorts to entrusted narration?

4.2. Identify the type of the first-person narrator used by F. Scott Fitzgerald.

4.3. How does the narrator’s background affect her view of the scene of the story and the events she
witnessed? (Give a detailed and motivated answer. Remember that the narrator is a young woman from
New York, and the action takes place in a small Southern town. Take into account the narrator’s social
position as well.)

4.4. In what ways does the narrator’s close involvement in the events described affect her attitude to the
other characters? (Give a detailed and motivated answer. Speak on the means, including details, tropes
and figures of speech, etc., whereby the author reveals this attitude to the reader. You may find it a good
idea to begin by comparing the way Marie Bannerman, Joe Cable and Catherine Jones are introduced to
the reader. Analyse various other references to these characters elsewhere in the story as well.)

5. Analyse the genre, composition and plot structure of the short story.

5.1. Can the story be readily classified as belonging to one particular genre? If so, which one? If not,
features of what genres does it combine? (Give a detailed and motivated answer. Pay attention to the plot
structure, the arrangement of events in time, the treatment of the characters.)

5.2. What effect is achieved by the framing composition used?

5.3. What features of the composition contribute to the effect of suspense?

5.4. In what other ways is the effect of suspense created?

5.5. How does the composition reflect the fact that the events are presented in the form of the narrator’s
reminiscences?

6. Comment on the role the device of contrast plays in the story. Give a detailed and motivated answer.
6.1. Speak on the significance of the two pairs of contrasting notions discussed by the narrator: small
towns vs. big cities; the American North vs. the American South.

6.2. Analyse the imagery associated with the contrasting items in each opposition.

7. Define the main theme(s) and message of the story.



Tema 8. CamocTOATEJbHBIN AHAJIN3 TEKCTA M0 YKA3AHUIO NIPenoaaBares

[IpencraBnenne camMOCTOSATENBHO MOATOTOBICHHOIO aHAJIN3a TEKCTa, MPEIOKEHHOIO MPENOJaBaTENIEM,
10 CIEAYIOUIEMY IIJIaHY.

—

bt

ILnan:
Kparkoe conepxanue Tekcra. Tema u uaest Tekcra.
«Touka 3penus». durypa moBeCTBOBATEIS.
Komnosunus u apxurexktoHuKa. OCOOCHHOCTH OPraHM3aLUU XYJOKECTBEHHOTO BpPEMEHHM U
MIPOCTPAHCTBA.
OO6pa3bl mepcoHaxei. SI3pIKOBBIC U HESI3BIKOBBIC CPEICTBA XapaKTEPUCTHKN MTEPCOHAKEH.
Hnurie O6p213]>l, 3HAYUMBIC JI1 ITOHHMaHUsA TCEKCTa. SI3BIKOBEIE cpeactBa U CTUIIUCTHYCCKUC
MIPUEMBI UX CO3/IaHUA.
ToH MoBeCTBOBaHMS, HACTPOCHHE MIEPCOHAKEH, 0011ast aTMOCT(hepa TeKcTa. S3bIKOBBIC CPENICTBA U
CTHJINCTUYECKHUE TPUEMBI X CO3JIaHUSI.
Oco0OeHHOCTH aBTOPCKOW MaHEphl TOBECTBOBAHMUSI.

Jlumepamypa: [2, c. 150 —315].

Tema 9. CamocTOATEJBHBIN aHAJIN3 TEKCTA M0 BLIOOPY CTYAEHTA

[IpencraBieHne caMOCTOSITENILHO MMOATOTOBICHHOTO aHAJIM3a TEKCTa, BRIOPAHHOTO CaMUM CTYACHTOM, IO
CIIEYIOIIEMY ILIaHYy.

—

N

Inan:
Kparkoe conepxanue Tekcta. Tema v uaest TeKCTa.
«Touka 3peHus». Purypa noBeCTBOBATEIIS.
Kommnozunuss u apxutektoHuka. OCOOEHHOCTH OpraHH3alMd XYI0KECTBEHHOTO BpPEMEHU U
MIPOCTPAHCTBA.
OO6pa3bl mepcoHaxei. SI3pIKOBBIC U HESI3BIKOBBIC CPEICTBA XapAKTEPUCTUKN MTEPCOHAKEH.
WNubie 00paspl, 3HAYUMBIC i1 MOHWUMAHHUS TEKCTa. SI3BIKOBBIE CpPEACTBA U CTHJIMCTUYECKUE
MIPUEMBI X CO3JaHUS.
ToH MoBeCTBOBaHMS, HACTPOCHHE MTEPCOHAKEH, 0011ast aTMOCcT(hepa TeKcTa. S3bIKOBBIC CPENICTBA U
CTHJIMCTUYECKHE ITPUEMBI UX CO3JaHUS.
Oco0OeHHOCTH aBTOPCKOW MaHEphl TOBECTBOBAHMUSI.

Jlumepamypa: [2, c. 150 —315].



